


work, “but that was smart of him because he had
such a long ways to run that if you start over-
writing in the beginning, it's just going to be a
mess. His arrangement was dynamic. It just kept
building and building, and by the time it did get to
the chorus, it was just smokin,”

Choosing the right arrangers was another
secret to Siembra’s success. For the rousing
close of the album, Colén recruited Argentine
amanger Carlos Franzetti who infused the title
track with strings and high drama, which Blades
rightly calls "majestic.” Colon says “it sounded
almost like a battle cry,” with the chorus shouting
the two-syllable word that means “to sow” in
Spanish.

Blades uses the imperative - “Siem-bra-a-a-
a.” - commanding listeners to sow if they hope to
reap a better life for themselves and their
children. In his soneos, or improvisations, he
alludes back to that disco introduction with a
reference to actor John Travolta, star of the film
“Saturday Night Fever” which ignited the mass
disco craze: Olvida la Travoltada y enfrenta la
realidad / De la cara a tu tierra y asi ¢l cambio
llegard.

The themes in Siembra hit a chord across
the continent because Blades had an instinctive
sense for the values and ideals of Latin American
culture. The chorus of “Pedro Navaja,” for
example, evoked a popular belief in the
unexpected twists of fate (“La Vida Te Da
Sopresas.”) “Plastico™ hit the nerve that divid

goddess to show how the poor pray for miracles
everywhere in the same way, no matter what shape
their saints take in the syncretic fusion of Spanish,
African and Indian religions.

Add to all this the elements of ethnic pride,

wel
strengthened, as when the duo decided to add a
rousing roll-call of Latin nations at the end of
“Plastico.”
Some excellent songs didn't make the cut. The
politically charged “Tiburbn™ and the satirical love
story “Ligia Elena™ were left for their next album,
Canciones del Solar de Los Aburridos. One can
quibble with the choices, given they kept “Dime," a
ditty that now seems dispensable.

But Blades says he wouldn't change a thing.
(“What ever for?”) And Colén only wishes he had
included one of his own songs, not so much for
artistic reasons as for royalties, since the album sold
s0 well.

As to why Siembra has had such long-lasting
and far-reaching impact, the two artists offer
succinct responses.

Says Colon: “It wasn't just an album but a
social movement.”

Adds Blades: “It was honest. It was smart. It
was powerful music.”

social classes. “Buscando Guayaba,” another big
hit, touches on the need to be resourceful when
Blades improvises a scatting solo because, as he
announces on the record, “the guitarist didn't
show up” for the recording. And in the mystical
“Maria Lionza,” he invokes a Venezuelan cult
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