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uben Blades casily quallfies
45 one of the most
controversial figures in the
realm of Latin entertainment.

To his passionately loval following
Ruben Blades Is a man of vision and
compassion; an artist whose talent and
sensitivity allow him to extricate and
articulate in the language of The City, the
Latin American reality. To many he (s an
honest and highly conscious man who
has forfelted riches. a North American
market. and his personal safety in order to
express his hopes for the freedom of Latin
America He Is truth, he is hope, he is our
futire.

To his detractors Ruben Blades is an
Irresponsible  troublemaker, an  artist
whose gall is matched onlyby hisego. To
these people Ruben Blades 18 a loud
mouthed, sell-proclaimed messiah in
a world running amuck in the hands of
second-rate saviors. He is a Communist,
he is a fool. he is dangerous,

Ruben Blades is a talented artist. His
music has In profound ways changed the
nature of the musical genre we know as
salsa Commercially succesful in many
Latin American countries, Ruben has
written and recorded some of the most
memorable Latin music in recent history,
With his former partner Willle Colon,
Ruben recorded Siembra, which is the
biggest selling album in the history of
salsa.

During one of his visits to California,
Avance stafl members Luls Medina and
Phillip Rodriguez spoke al length with a
brilliant, animated and charming Ruben
Blades:

Avance: How about a little background?

RB: | was borm and ralsed in Paname. My
family Is & musician's family. My mother
was a piano player and singer. My father
was a percussionist. We came from a poor,
working family. I cannot tell you, really,
whether they Influenced me musically
because, dlthough my family was a
musical family, I never saw them pedorm
because | was to small; I was inand out of
clubs 1 never really did see them that
much. | saw more of my grandmother who
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was the one who ralsed me, practically. |
used to listen to a lot of radio. In Panama
the radio was very impartant. You could
listen to anything from Sinatra to Beny
More all playes indiscriminately because
the DJ's taste was the one that ruled: not a
lormat like that which unfortuna
exists today. There was a lot of calypso
Influence In Panama in my ear age. |
would call {t calypso. T listened to a lot of
calypso. a lot of boleros, and some up
tempa music but not enough to really say
that any was an Influence. Then In the
fifties when [ was amund seven or eight
years old. rock n' roll hit with a spark. |
remember that rock’n’roll
Impression on me bex
used the medium of the movic
same way MTV does tod
young. We saw voung people »
the older generation which was a pe
generation with their big bands and all
that T Al of a sudden we saw kids
making music. They weren't Latin kids;
they were North American kids but we
didn't mind because we saw them as
young, period. Also, rock presented a
possibility for us In the sense that other
musical formats made us dependent on
leamning to play an instrument. like a
saxophone or a trumpel ora plano, which
was very difficult Rock had the gultar
which was very casy to buy, was very
economical for people like me who had no
money, and at the same Hime was easter o
play. You eould pick up three or four
chords and you could sing songs that were
on the mdio. So understandably my first
big Influence was rock In addition, my
parents loved many kinds of musicand we
had the opportunity to hear what they
liked as well We were always exposed to all
kings of influences from everywhere So in
my house | heard everything from Mozart
to Los Papines. You heard all kinds of
music fn my house So | grew up not
having a definite siyle but was more
sponge-like, absorbing calypso and rock
and that music that wasn't called salsa
then because we didn't have to sell it to
anybody. It was just Alr-Cuban music.

Avance: We have read that you were a

lawyer. What inspired you to become a
lawyer?

RB: My grandmother. Well, two things, my
family—my mother and my father really
didn’t finish school. So getting a diploma
became an obsession with me. | needed 1o
the intelligence of our family: the
idn’t get one and the son's golng to
get it and he's going to prove that he's not
a dumb person. | think that's the reason
behind a lot of one's quests for titles
Another thing that | recognize as an
Influence on me was my grandmother's
passion lor justice. My grandmother wasa
unique woman in many ways. She was a
very Individualistic woman. She inspired
In me the same desire for justice that was
an Important part of her own
fuality. And as a woman in a soclety
lominated by men, that passion
lor justice intense My grandmother wasa
persan who lived her life as she saw fit. She
was a vegelarian. She practiced yoga. She
was one of the few women who graduated
from high school in Panama. She sent her
daughters to school but not her sons
because she felt there was not enough
money for everyone and figured that the
wommen needed education more than the
men. She was a poet, a writer and a
medium. She patnted. She did sculptures.
She was a very, very unique woman. And
she was the one who guided my education.
I think it was her drive for justice that
made me want to be—of all the
professions—a lawyer, a defender of the
law

Avance How long did you practice law?
RB: In Panama well. unofficially about
wo years because | couldn’l sign legal
documents. | was in school. and taking
cases but | couldn't sign. Someody else
would have to sign for me. Two years
unoflicially and something like three or
four months officially.

Avance What Influenced you away from
being a lawyer into being a singer?
RE:Well, at the time] wasstudving lwasin
school, and taking cases hut | couldn’t
sign. Somebody else would have tosign for
me. Two years unolficially and something
like three or four months officially.
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Avance What Influenced you away from
being a lawyer [nto being a singer?

RB: Well. at the time I was studying | was
aware of the need to get a law degree and
the need to be somebody In society
because 1 knew that a licenclado was
respected. If you made It, good, If you
didn’t, get lost. At the same time. 1 loved
music and | was beginning to see the
importance of music to me at the time
Avance In what sense?

RE: As a way ol_a communicator. [t wasn't
Just a thing that made you dance but it
also communicated things 1 started to
think...things about the city, the
nelghborhood and then the city. [ started
writing and all of a sudden | said, “This is
what should be played an the radio and
not the crap they're playing because that's
not representative of us” There was a
singer by the name of Plero, an
Argentinian who came out with a couple
of ballads that were urban fn theme One
ballad was called "MI Vigjo™ and the other
was called “Juan Boliche™ And when |
heard them, [ sald. "Ah. this 1s oot about
the guy that . the wamen that Jeft me or
the guy that cheated me. These are two
stories about two people and they have
moved me. It could be my father or that
Buy I've seen in bars™ There were certain
words that were not very familiar to me
because they were Argentinian siang but 1
got the picture. That's when | wrote "Pabio
Puebla”

Avance: Now, what year was this?

RE: 1970.

Avance: Was this before yvou made the
move to New York or when you wene still in
Panama?

RE: | was still working in Panama. | had
started working [n 66 with different
groups [ did go to New York tn 1870 but
just for a holiday, a month's holiday. 1
recorded an album there, De Panama o
Nueva York during that perfod with the
help of some connections | had made
cardier. But T was just beginning to
experiment an my own. | wrote cight of the
nine sangs that were on that album When
I went to New Yark 1 fotnd out they didn't
have the slightes! idea where | WaS Conming

Cont. on pg. 20
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from. Everybody said, “This (s nteresting,
whit nice chords.” But nobody knew what
I was doing and none thought It was a
SLU00eSS,

Avance: Who did you first work with in
New York?

RE: Richie Ray and Bobby Cnuz In 1973
fought to have me signed by Fania which
was at the tume the number one company
as far as salsa was concerned. Fania didn't
want to sign me. Bobby and Richie told
them, “this guy s important. This guy has
Eot 1o be signed” And, boom, they signed
me But when [ finally arrived in 1974 to
record, they wouldn't have me because
nobody knew me and they were busy al
the tme, which was the middle of the
recording boom. They offered me a job in
the mall room which | took becanse |t was
the only way [ had to stay in New York and
be connected with singing. 1 started
working in the mall room It happened

M AVANCE

that two months alter | began working
there. Ray Barreto's singer, Tito Allen, who
is an excellent singer, lefi the band. Ray
heard about me through guys who had
seen) me in Panama, bands from New York
whao had seen me perform and they told
him about me. He gave me an audition in
Fania’s mail room. | always had my gultar
there just in case someone came by who
wanted to hear me sing | sang and he
signed me Thai's how | started In New
York with Ray.

Avance: 1 remember that period well
because [ saw you when you first came out
here with Ray Barreto in 74 with Tito
Gomez and you weme singlng then. Were
you already contributing songs to
Barreto's band al that time?

RE: Yes, but Ray didn’t want to touch
Ray had very definite ideas of what he
could handle or what he wanted to play
which surprised me because Ray has

always been an avant-garde guyand one of
the most intelligent articulate musiclians
we have In New York City. He's also very
vocal about Puerio Rlcan nationalism Sol
was vory surprised thal he would not pick
tunes that I found more in accord with
that spirit. He took two plaintive songs
that were about Africa, and-a bolero. But
he wouldn't touch “Pablo Pueblo” or that
type of song because he felt they would
never click He felt they were too long and
for an audience that he didn't believe
existed. That, | guess, was the biggest
tragedy of the whole salsa movement In
New York, They never understood the
presence of Latin America. Ifthey had lam
sure that salsa music wouldn't be where it
is today.

Avance: What 1s 10 that you mean by Latin
America?

RB: In New York you have American
Latins, descendanis of Latin Americans.

Bul Latin America a8 an entity 18 not
percelved there because people have thelr
own worries and den't know anything
about Latin America They don’t know the
markei, the language, the idio-smcracies
1 abtways found thal very strange because
thev're datng Carfbbean music and yel
they didn't know anything about (he
people, aboul the rest of the people, the
Latin American people. So when [ wrote as
1 Latin Amerean for Latin America they
couldn't relate to 1t because how could you
present imagery 1o people who are not
ready to handle the concepts, They don't
understand. They don’t know, [lor
instance, the difference between o Latin
American esquina and a comer on | 10th
and Lexington The elements are different
There |s o certain law thal makes you
function on a comer but there were
subtleties and muances that were not
grasped, concepts that were totally allen.
They knew something was there but they
didn’t know what to do with It and when
the wonds came, since they could ot
prasp them. they sald, “Why would T want
to bother with this?”
Avance Since we are talking about Latin
America, can you share with ts your past
and present political philosophy with
regan! (o that part of the world
RB: Well. 1 at the same time an
observer of Latin American  polities
through the reality of my country. |
learned thal we bad beem in a very
uncomfortable position with the Uniteed
States, the government of the [ that
was always presenting itsell as a friend
Yet we weren't receiving our share of (he
fits of such a frendship. And 1
wed it on my own soil | mean the
situation of the Canal Zone | newver
belomged anywhere politically, not even
during my student days. | never jolned a
political party because I found that behind
each political party there was an idealogy
that in order o sustain {tself had to
condone things that [ found were
contradictory and sometimes wrong As a
result [ moved away from political parties
but because of my search for truth and
because of the times 1 have beeri a
constant eritle of ant-Latin American
policies that the government of the United
States has continued (o follow year after
year, president after president. Some with
a greater degree of zest than others | have
always been placed to the left. Now. the lefi
today Is very confusing because there is
far, far, far left and there isalitte off center
left and left in between The Communists
alone have aboul five different positions
and it's very, very confusing I'm resigned
by now to the fact that I'm always going to
be placed on the left because I'm in a
opposing the anti-Latin
American policles of the govermiment of
the United States Politically where do |
stand? | stand with the truth. | stand with
the need of changing structures that
today cannot work anymore. | am against
Injustice. 1 am against the one percent of
the population dectding what the ninety
nine percent of the population is going IL.
eal and do. Where does that put me
politically. since | have no political party? |
don't mean to avoid the question at all =1
would just have to tell you that 1 am with
the truth. 1 go where the truth is_and I'm
not afraid of it, of where the truth les aned
to talk about 1L
Avanee= Do you support the Sandinistas?
RB: | support the right of each country to
:'i\t‘;’l:idclernumiml?. That's what | support
un each ideology there are £0ing to he
people who are going (o take one side and
people who are going (o take another. So
when we talk about the Sandinistas, what
Ao e lalking about? The ideal of
Sandino? Or the tdeal of two or three that
are part of the nine commanders who
control? Or ame we talking about the

people. of Nicaragua who overthiew a
tyrant?
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Avance: I'm talking about the actual
governmental structure as |1 exists today
RB: There have to be changes, but in order
to criticize effectively ' would have 1o
embark on a long discussion so that 1
would not end up attacking o whole idea
without specific erticisms. What I'm
saying is that each country should be
allowed to determine for itsell where it
wanis to go. If you're asking do | support
the Sandinistas? | support the right of the
Nicamguans to deline their own life by
their awn means, Now (fwe mean 1o define
the whole Ideclogical structure of
Sandinismo, there are things that | like
and things that I don’t like. But is not fair
to say., "No. | don't support the fact of
suppresion ol freedom in' this area®
Because you have to, to be falr, analyze the
whole movement and take the good thi ngs
with the bad things and then present
some allernatives. It wouldn't be fair to all
of a sudden say, "No. I don't like this or
whatever” But of course | hawe ny
eriticisms of the regime as well
Avance: Fidel Castro?
RB: Same thing. Exactly. Same thing with
him too.
Avance: Who are vour heroes?
RB: Latin American writers [ Jove eIy
much—Garcia Marquez because he is a
writer who has found a way of reconelling
the fact of being intellectual with the fact
of being popular and being a human
being. Of all the forcign writers, | like
Camus very much because | thir vad
Camus to be a very honest man. I've always
been obsessed with Kafka because of the
way he meticulously describes the
absurdities of society, Musically, 1 haw
great admiration for Jose Cheo Feliciano. |
admire what Willie is trying to do, Willle
Colorn I know exactly what | g o
do. Some people accuse him of moving
away [rom salsa and tying o be a Julio
Igestas and stuff like L | don't think
that's true [ think that Willie is listening
1o his own sound. his own notion of, and
In his own way is trying (o bre away
tram the stereolype of salsa as mi
enjoyed by certaln people. 1 think he |s
sincere about what he is trying to doand |
wish him the best luek. T like Tito
Puente. | Hke Mongo Santamaria—no
nonsense. | like the fact that Carlos
Santana did what be did. developing his
own nules as he did It In per I
“Peraza, Orestes, Loule Ramirez. |
an excellent musiclan: one of the best
when Il comes to melodies. | respect very
imnuch the guys in my band. [ have so many
heroes. I'see people everyday. Il vou ask me
what actor—Olmos If it sounds like, “Ya
kniow, Olmos, yeah, because he's Chicann.”
No. Olmos the man Olmos. Write this
down. | hope he reads it Answer me, Ed, if
you do. The charactoer Lhat he plaved in
Blade Runnerwas more Interesting than
the: Harrison Ford character. And [ think
that they must have edited that part down.
As | think of it, I don't know what he was
Was he a Chicano or a Japanese? You
know whal 1 mearn. He was like this super
copand nobody knew who the hell he was,
where he was coming from. Very, very. very
Intense actor. And, Harry Belafonte, Ed
Asner.
Avanoe: Polilicians, any?
RB: Politicians? 1 believe that time will set
Tormjos' record straight | think he was an
Important part of Panamanian history.

Admiration lor politicians is very hard, |
admire certain trafis of Caner's character
when he was president. He decided 1o
understand Latin America better. | did
find that there existed an approval of a lot
of things thut happened when Carter was
president that were beneflclal lor Latin
Americ But in terms of politics, polities?
I'll tell you who | ke | think in the long
run.l mean (s not the rght tme but |1
admire Jesse Jackson,

Avance We admire Jackson too. But
speaking of Jacksons, have you ever met

Avance: He has expressed (hat you werean
Influence on his type of musle. Have you
two ever worked together?

RB: Well we haven't worked together but
we've caten together and we've talked
We've had wonderful talks. [ hope that |

can make him do something for
Buscando America which 1 know he'd
love to do. He once made a comment (0 me
thal was very Interestng, He said he that
was shocked by people who utilized
certain written forms, Latine forms, but
merely dressed in a particular Latin way
and used them asa not just a fpoffbut as
a cartoondsh representation of the real
thing. But he found that distressing
because thnse people knew nothing of the
culture, nor did they exerclse any effort in
educating themselves. Joe Jackson lives In
lower Manhattan which s a Latin

ally Latin
r don't v I yoursell
i the salsa conr

Why? 1 constder what 1 do to be more
llke an 1 s a kind of
music « 15 sAlsa
5 consider
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this or that
5 sl

a lormula beginnir
fore you'ne

IS not
s not
not good. So
to do was (o estahlish a
difterent ¢ iy for my music, to crealea
genre of my own so | can determine on my
own ground what ftis I'want (o doand the
audience will know what It is that I'm
Boing to do so thar they have an option. If
they don't want to hear It they don't have
Lo come
Avance What were the reasons why you
and Willle Colon split?
RB: I'll tell you. One reason s that T wanted
to dedicale myself to other things beside
singing and | couldn’t do them as longas|
was a member of the band. Willle had the
power to say, We'll play tomorrow. We're
Eoing for two weeks (o wherever” And |
had to go along If [ wanted to doa film. [
couldn’t do It because a film Is going to
take me three months. So, Fean't do that.
So | tell him, “I'm tred of this because
what we're doing 1s the same thing, same

“Salsa is a dying thing at this point.
Killed by greed.”

“When we talk about the
Sandanistas, what are we talking
about? The ideal of Sandino? Or
the ideal of two or three that are
part of the nine commanders who
control? Or are we talking about
the people of Nicaragua who
overthrew a tyrant?”

thing, over and over, and working and
working and traveling and doing this and
I'm really tired of this at this potnt.™ And
also the whole situation with the people
we were working with [ didn't particularly
care for. And | felt that my opinfon was not
necessarily shared by Willie and it would
not have been fair for me to Impose myself
by saving, "Well. I'm not going to do this"™ It
very, very dellicate, the

between Willie and mo
Delicate In the sense that we both come
1s. | come from
ad other expectations
[ ooking at things. Willie
r.amnd had been very
nis youth by this
get close to
at times
1 Incredible
: inanother

from
Latin
and other ws

him,

S a singer
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Oscar Eddie
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Hernandez, plano;
timbadora: Mike Vinas,
Marrero, Luis Rivera
bongo, and Ra es. When
we started e . Vibes,
lorgel abaul t »Joe Cuba, that's
Nobody wants to hear that” [t was
rd. Plus we started charfing more
e traditional lead bands charge in
k City because we wanted to seta
precedent
mee: Do you  get
ablished promoters?
I don't think they think it's an "us
against them" sttuation But | do think
it the fact that we don't conform s a
reason for alarm on the part of certain
promoters And rocking the boat Is not
good for them. Now, nobody cin forbld me
from warking in the city of New York but if
club owners don’t give me work this can
send a message, a warning—"unless you
conform you won't work”
Avance Do you find that happening In
New York towards you and your band?
RE: Well, in a way, yeah, because we don't
get alotof gigs in New York City. We don'L
We work basically In Latin America. We
don’t work that much in New York
because they don't want to pay. They're
not telling me, "We don't like you ™ They'ne
Just not calling me. perfod.
Avance: Not even with the repuitation that
you have?
RE: No, because they're nol Interested in
quality. You see, they feel that I'm
controversial because | want to see g
contract. You know what | mean. Or, |
wunt the guys who work for me to be
respecied. The musielan in New York has
not yet realized his power. The
mlationship between musicians and cub

RB:

Bong

opposition  from

owners or empressarios is a feudal type of
relationship. There s a master and there
Is a servant. The servanl Is allowed to work
and allowed to keep part of the proceeds,
but the bulk of it must always go to the
master. 1 think the majority of the people
approach the business with a bodega
mentality. There are no real businessmen
because if there were they would nurture
and protect that which feeds them. [ told a
guy there once. "You know, | can be at my
house and have a machine answer the
phone and get a gig when somebody like
you calls but you can’t sing and write like |
do. The point is—I don't need you. Butyou
need me because without my talent you
wouldn't exist.” And that simple tnuth fs
not knowledge there Salsa s a dying
thing al this point Killed by greed. Dan't
et me wrong. You have 1o be very clear
when you write this down When I'm
saying salsa is dead I'm saying that the
idea behind the word and behind the
boom was to sell a product to North
American audienoes, not to sell a Latin
American product because these peaple
don’t have any Idea what Latin America'ls.
OK? They wanled to sell a product to the
North Americans. They needed a name
that the gringo could repeat quickly, Sal
s, everybody can say that. Therefore, salsa
was borm. And they tried o portray it as
simple and Hmpid as they could. In the
most limpid way. Why do you think that
situation was repetitive? Songs are the
same. easy. “Vente mama, vamos a gozar,
Ovoo bee lay oh, 0000 bee lay oh™ Small
things. Why? Because they don't want
anything too complicated. Now who are
the guys behind these productions? It's
the same mentality. Why do we go lo
Argentina and why doesn’t Eddie Palmierd
B0 to Argentina? Why doesn’t Johnny
Pacheco go to Uruguay? Why s {t usall the
damn time? Why was it us? Why was ft
Willle and 1? Because of all of them we were
the only ones who had a notion Willie,
because of his trips Me. because of my
birth, my awareness of where the true
market was. All of 1} wese guvs were looking
for Las Vegas That's what they kept
loocking for. We kept looking at Latin
America. Latin America. Latin America
When | presented my lyrics and they said.
“Ah, oo many yrics man. People are not
£oing to stand 1" They were thinking of
North Americans, or of the people in the
market of New York who are American
Latins. Not once did they think of Mexico,
Anfentina. Colombia. you know, pevert
Brazll, never. For them that doesn't exist.
Their goal Is stardom in the United States
mold | said It before and 'l say it again, T
Was never interested in the salsa market
The salsa market was little pockets of
Latin America in the United States. There
Is a seething Latn American urtan
reality. I write of that That's what e
always done. | wasn't ripping off the old
Cont. on pg 46
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Conl from pg. 21

Cuban songs. | wasn't tiying to find a
formula so people would like it 1 came out
with a Latin American imagery. a Lalin
Amerfcan perspective. and what
happened was Inevitable. 1 recelved the
backing of Latin American oitles. 1t wasn'l
the North American or Las Vegns crowd
that came to back me up. My albums don't
sell that wdl, I'm sure, in New York, not as
well as a Hector Lavoe album. And that's
fine with with me. More power to Heclor
But tell me who sells more from Mexico
down. In Venezuela alone Solar de lo
Aburrido  sold 250,000 records. In
Venezuela alone Two fifty. Now tell me
who selis 100000 records In this
business. Show me one guy In the salsa
fleld. Tell me one guy. Who? You know
what 1 mean? Why is It happening?
Because we have something to say and we
address Issues and people find i
interesting. refreshing.

The album Busoando America Is going
o be the most controversial and at the
same time the toughest album to swallow
Sitce Stembra and even more s0 because,
cofio, | feel my hair standing on end, It'sa
very palgnant album written by somebaody
who |8 leaming his eraft and 'm much
better now than 1 was when [ started
Avance: Now when can we expect this
album to come out?

RB: January
Avanve: On what label now?
RE: [ don't know. It might be Electra or il
might be an Independent label. but I'm
Eoing to put It oul
Avance- What are you writing about in this
album?
RB: The whole concept of Buscando
America 1s we're all in search.. the tragedy
of Central America Is that everybody_the
tragedy of the world is that everybody
wants the same thing and yet some guys
are screaming to other guys that are
across from them Evervbody wants
security for their children. Everybody
wants to survive. Everybody Is searching
for Americas Everybody s searching for
the ideal that made those guys or those
people jump from one end of the world to
another in search of something better
Because aside from the economic
motivations, cono, man, you really must be
desperate for a betler e o get on a boat
and go. There really has got to be a
spiritual desire behind it a drive that goes
beyond money. for you to embark on that
kind of adventure. And everyone of us is
looking for America. Everybody s
searching for America, that promise, that
thing So Buscando Amerion I8 a series of
vignettes, litte stories, some of them will
seem disjointed but they are not because
the thing [ want Is for people to think,
man. | don't want to go over there and say,
“OK. this s It” Na Think why. Think! Act!
You know, contribute your own ldea
Argue. Provoke. Write me. Tell me
something Not everything is there for you

to swallow directly; you've got to chew oo

So we open up with a song that 1s not
mine, "Como una Naranja” Why that

song? Como una naranja, like an orange. 1

have you in me. I remember youl You live

with me like the smell of an orange. | don't
have Lo see an orange to remember how it
smells You are in me already. So who is he
talking about? A woman? I'm thinking
more of a concept. I have the Idea of
freedom. | have the idea of right. | have the

Idea of justice. Just like an orange Second

song, "Nacer de TL™ be born of thee. Be

born of what. Of the earth? Of a place? To
be borm of you—that's the whole

justification of life. to be born here. This s

my richness. This is my happlness. Now,

third song, “Desaparaciones.”

ces. [L could have been a
pamphiet if sSomebody else writes it froma
political point of view. But you see. people
disappear, period, under any government,

So you can't write about one government
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and not write aboul the other. When you
talk about political prisoners you have to
mention Cuba too, You have to mention
the Soviet Unlon. You cannot ialk just
about political prisoners in Chile
“Because it's a right wing government and
everybody knows that a fight wing |s bad
and.” | have to talk about political
prisoners in the general context which is
ny criticlsm of political doctrines. The
Communists will tell you, "No, it's
Justifiable to have political prisoners
becatse they stand against the soctety
that Is based on Marxist-Leninist precepts
and anybody who Is against that (s not a

cyde. the first cyde. with o song called

“Todos Voelven™ which Is an old waltz
from Peruy, which says they all return. So
the cycle ends that way: [L doesn't matter
whit happens bul everything relurns So
that's side A Side B, a song called
Decisiones” Three vignetles, an ex
virgin, an ex-virgin's dilemma as viewed
through the boy friend's eyes. What should
he do? He decides o wailt until the period
comes, | know that some people say, “Hey,
you can'l say ‘period™ As If In Latin

America nobody had the period. Because
officially the period does not exist You
don’t talk about 10so it's not there [ts Hke

“We're searching for America but
we don't seem to find it in this
darkness. America is being
kidnapped but we must set it free
again so we must search our
souls.”

political |'|'-|||'|r[ !:':1 a Ccomm
criminal”™ Sure, "t voice your
opinion. So you think you solve that
problem by to me like

explaining it
but a pao al prisone
prisoner and | don't ca
You know what I'm
with "Desaparaciones?” Four
First a woman asks about her 2
who's a nice man, who doesn't drink. who

T 1S a ]Inl fcal
what you tell me
ing. What do | do

i ho left
treturned. She de
do because has
before. Then you ha
about a guy asking

hasn
this

was named after her grandmother. He
knows she's not with her boviriend
because he just saw the guy He is
thinking about checking with the

hospital again, The third person is asking
"Have you seen my son? He's a pre-med
student; he's a ltte stubbom in his
opini bul he'sa L.“W: bay. Where Is he?
Nobody knows. They another guy
‘\‘I\lllL his mother 18 missing, They had
arrested her for business that had to do
with him so he wanted to give himself up.
And now nobody at headquarters knows
where the woman Is Then you have
another guy saying "Last night 1 heard
gunshots and bombs. | heard cars
SeTee hing In the night. | heard theecho of
foolsteps In dark streeis. 1 heard people
knocking on doors I heard screaming I
hearcl 'Oh my gods,” broker 1wes. They
were showing the soap opera and nobody
looked out.” So then It comes, “Where are
the ones who disappeared? Where did
they go?" Then he answers, "Look in the
high prass and In the water.” Why do they
:'li.-;épp:ﬂr” Because not all of us think the
same. How do they return? Through the
mind. How do you talk to them? Through
the heart. Justice. You know what I mean?
That's It. Nothing else. Just four vignetties
of four different people. Whoever listens (o
that Is going to react because the tragedy
is that It could happen to everybody, not
just these people That's why I don't
localize it In a country or call them names.
They have no names. They are you and me
and everybody. They are people. Onoe youl
close with "Disappearances,’” a
song-that's my song “Disappearances.”
The other two were written by a friend of
mine from Panama Mil Franco. It's the
first time ever recorded and |1 closes the

have

your may have that
o and Is eating his
l'a tamily reunion
vhich is wrong
Iress these things.

econd song
it's very
berause It's a short story that
. 1U's not a song It's as If | took
this paper and started singing I rom \LL‘!I
was

ln'lnl Ihe ™
H5iones” is a sor

short st 12 The m[: Is "Men
Under D ps, Part ™ And what it s
is & guy waking up In the morning the
whole process of the guy waking up, what
happens to him. When he goes to the
bathroom he's white The joke iswhen you
find out what kind of business |

That's the hormmor because you say, "My
God, he's lke me” Third song i adre
Antonio Andres,” the priest and the altar

boy were killed In the middle of mass
Closes up with one song “Buscando
America,” which is the repopulation of

everything We'ne searching for America
but we don’t seem to find it in this
darkness America Is belng kidnapped but
we must st |l free again 50 we must
search souls. Thal's Buscando
America. They're going to find out that
were not as dumb as they think we are
We're not singing every time. "Hey, mama,
venta pa'ca” Or we're not fooling around
with fruit on our heads We also feel that
artists have the responsibility to report
what's going on in those countries. So
maybe they'll start respecting the musical
movement of Latin America a little bii
more And not through the eyes of a flag
waving, angry political figure that
represents whatever. | don't represent
anybody. I'm just an articulate exponent of
the hope, the anger, the compassion of
Latin American musicians. | have
tremendous satisfaction about this work
I know it's going to get banned. | know it's
going to generate another wave of attacks,
But [ don't care if I am nol understood
because I belleve the majority of the people
will agree In a cold analysis that all that I'm
doing and all that 1 have been doing is to
tell the truth. period. It's a very dangerous
thing to tell the truth :
Avance Do you ever fear for your life
Ruben?

RB: Of course.

Avances Have you recelved any threat=?
RE: Yes.

our

Avance: In Latin America or bere in North
Americea?

RH: In North America In Latin America
never, I've been In uncomfortable
situations. I've had people inside my room
hidden behind murtaing. So you leam to
live with a cerlain paranoli to a certain
degree. Your phone may be tapped
because they think your may be meeting
with so0 and so. Some people may think
that I have contact with extremist groups
which I don'L | don't know arybody whao I8
an extremist. And most lkedy 1 would
never have a possibility of having a
friendship with an extremist because he's
an extremist and 'm not. But because
there are people who don't have the
information. or simply don’t have the
tesire 10 be Informed | have (o take my
own measures, There is nothing they can
pin on me I'm not politjcally motivated by
this party or-nothing | don’t have any
connections with anybody. None
whatsoever. Absolutely none | meet with
nobody. 1 receive maoney from nobody, |
don't say this is right or this s wrong You
know what | mean. None of that kind of
stull. All 1 do Is say this Is the way it 15
because my conscience dictates that o
me= This {s the way it is and you really have
to take a stand bec I think If's
important that we take a stand, and
perhaps I'm also rescting to the gullt thatd
lell for having been led for so many vears
to belleve that reality was what It, in fact,
wasn't. Because | come from the
generation that wanted to be soldiers. the
generation that wanted to have a house
like the Hollywood homes wanted to have
a lamily like the one on Father Knows
Best. | was led. misled. And | have now the
responsibility o make an effort. In my
modest way, to start saying that this is the
way it 1s or this is the way it seems. This s
what's going on. This is what's happening,
And what are we going to do about It?
Avance: Do you have any plans to do any
video or fillms? Have you done films?
REB: Yeah, we did two films | worked on
The Last Fight in which 1 played a boxer
and then Crossover Dreams | did with
Leon Ichaso which we're trying (o get
distribution for, The reason we got
involved with that film was because [t was
a Latin American endeaver, a totally Latin
American endeavor in English. And again,
il we don't participate and if we don’t do it
ourselves nobody’s going to do it for us
They're going to do a movie about Latins
and what do they plck? A guy who's the
king of coke. You know what I mean Once
again. And we have no possibilities of
doing films that depict the other side of
Latin America which are the guys who are
not the kings of coke. but the kings of
work The people who are strugfing
tying to make something out of their
lives. So. we don't get the same break
because the industry uses us Right?
We're like little cartoons, That's the way
they want us to be because we're nat
dangerous that way.

Avance Is that something you want to
pursue. a [llm career?

RB: Yes. definitely ves because [ found out
that also, if you destr vy Lhat cartoon image
you're also giving your kids a new tmage.
\'."h\ shouldn't | try it {1 have the talent?
That's why I took (he first movie. | wanted
to find out If I could do It | learned that |
coutld. Now I'm going (o do it because we
also need that, not just in recordings. but
lso we need ta be out there We don't exist
right now. In tarms of NorthAmerica we're
non-existent. We're In the same situation
that Blacks were in the 50's Check as
many North American films as you want
from the thirties to the fifties, eardy sixties.
You see Blacks only if there is a soene that
calls for a shoe shine. a scene that calls for
amcial stereotype or aporier. That's 1L you
know. When Blacks came about they were
cartoons. That's where we are right now.




